Course Syllabus 2006-2007

Advanced Placement: Literature and Composition

Seth J. Kay, Instructor

skay@battle-creek.k12.mi.us

269-841-9264

I. Course Description:

AP Literature and Composition is the final installment of the process that will give you a running start into your college education, or at the very least, expose you to a well-rounded mix of some of the best the literature the world has to offer. This is a college level course with a demanding and rigorous reading list. Students will be expected to read fourteen novels over the course of the year as well as a selection of plays and poetry that we will read in class. This amounts to approximately 20-30 pages of reading per night. Most of the texts are recommended by the College Board and address mature topics. Literature will be examined for its many elements, including the artistic facets and moral agendas of the texts. While the Senior AP class is driven by an intensive study of literature, writing is also still an integral part of the curriculum and each quarter will end with a major essay. In addition, smaller pieces (both critical-analytical and creative) will be done on a weekly basis.

II. Class Philosophy: 

We are all teachers and students.  Each one of us has a unique voice and perspective to enhance our class’ discovery of the world within worlds that literature has to offer.  We will learn from each other, and share our thoughts, ideas, and observations with one another; we will function as a community of learners.
III. General Class Rule: Do only what benefits your own or others’ learning.

IV. General Skills - Student will:

· Read with analytical skills a wide variety of literature, recognize rhetorical devices and their intended effect, and distinguish various genres

· Further develop a vocabulary with careful attention to connotative and denotative implications

· Relate to and internalize literature

· Write and revise interpretive compositions to explicate the significance of claims

· Evaluate the effectiveness of literature in regard to a perceived goal 

· Recognize and utilize emphatic techniques such as parallelism and antithesis

· Write and revise critical essays that explicate the nature of a poem 

· Demonstrate an understanding of the lenses of literary criticism

· Interpret and explicate, in discussion and essay, prose, poetry, and plays

· Respond directly and efficiently to timed examinations

· Effectively utilize the conventions of Standard English 

· Demonstrate a mastery of the six traits of analytical writing: ideas, organization, sentence fluency, voice, word choice, embedded quotes

· Demonstrate a mastery of the traits of creative writing: details, imagery, diction, language, sentence fluency

· Demonstrate and understanding of how writers make meaning with careful consideration of literary devices as well as tone, diction, imagery, syntax, etc.

· Demonstrate the craft of constructing a variety of sentences for effect

· Communicate effectively in speech and in writing for a variety of purposes

· Compose a formal paper on literary criticism and a work of the student’s choice

· Compose a formal college application essay

V. Class Expectations:
· Come to class with the proper materials: class notebook, paper, writing utensils, homework, the text currently being studied by the class

· Be in class everyday on time

· Complete and turn in papers and assignments on time (see late work policy)

· Willingly participate in class discussions, group activities, etc. 
· Willingly share your views, beliefs, and ideas, and listen as others share theirs.

VI. Reading Assignments

I cannot stress enough the importance of reading in your life, but I suppose I can stress its importance in this class. Literature for this class needs to be read diligently and punctually. I will provide a reading schedule, but if you are not used to the amount of reading we plan on doing, I heartily encourage you to create a schedule of your own. Certain days, our in class activities will hinge on having a certain assignment read, so having your reading completed is a must for participation. Don’t kid yourself about length either! Poetry assignments may seem short, but they usually require at least a double read to have a good feel for the elements we will be examining.

VII. Writing Assignments

A. Synthetic Critical (Reading Rehearsals) – Once a week students will write a 500 word reading rehearsal in which they attempt to make sense of, connect to, and explicate the literature we are studying in the class. Students should pull quotations from the text as they synthesize meaning from such rhetorical elements as diction, syntax, symbolism, tone, figurative language, theme and motifs, voice, imagery, melody, and structure.

B. Critical (Literary Theory) – The larger critical essays we will be writing concern literary theory. In these essays, students will examine literature through one of the schools of literary criticism we have studied. They should utilize evidence from the text as well as research regarding the author and the literary theory in constructing these papers. Typically, these should be typed, double-spaced, proofread, multi-drafted, and about five pages in length, not including the title and bibliography page. Grades will be based on the nine point rubric (found at the end of this syllabus) and should reflect instructor scaffolding on previous drafts.

C. Creative (Specific)– Students will complete creative assignments utilizing a variety of genres. The pieces should reflect the style of literature being studied in the class, in fact imitating the given author’s style. The grade for these assignments will be based on the success of the imitation in terms of the rhetorical style (including diction, syntax, symbolism, tone control, figurative language, theme and motifs, voice, imagery, melody, and structure). Additional criteria will be based on the genre being studied at the time.

D. Creative (Occasional Papers) – Once per semester, students must write and present an original piece of a genre of their own choice. There are no restrictions on these assignments aside from keeping it within the bounds of good taste and refraining from personal attacks on anyone associated with class. 

VIII. Assessments

Assessments for this class consist of the final drafts of the major papers and practice AP style tests. The major papers should be turned in along with their previous drafts. They should display reaction to the scaffolding comments provided by the instructor. Criteria for these papers will vary according to the assignment, but are generally assessed using the master rubric. The AP style exams will be given after each book. They will be graded using the AP nine-point rubric. Students will also have an opportunity to revise these tests after receiving feedback.

IX. Grading

You will receive a weighted grade for this course.  In other words, some class requirements have a greater impact on your final grade than others.  Updated grades will be posted regularly.  If your parent/guardian wants a weekly progress report sent home, you can set that up with your counselor.  Your final grade will be based on the following percentages:

· Daily Assignments, Discussions



20%

· Reading Rehearsals





20%

· Occasional Papers





15%

· Major Writing Assignments/Presentations


20%

· Final Exams





25%

Special Note: In taking this class, you acknowledge that you are advanced and motivated in your academics, and thus the grading process for this class may differ from most as I take this acknowledgement into account. Grades for this class are total point based, but I consider, in my grading, what I call “proper effort” on behalf of the student, meaning I take into account such elements as sustained focus, internalization of literature, general improvement and self improvement, punctuality, attendance, assisting others in a cooperative environment, and pleasantly and productively contributing to the educational environment of the classroom. It is my hope that by avoiding the artificial limits of the standard grading process, instruction will be less intimidating, further individualized, as learning beyond the 100% theory is encouraged. Put succinctly: A student’s only competitor is himself. Challenge yourself and you are well on your way to a good grade.

X. Course Texts

Arp, Thomas, and Greg Johnson, eds. Perrine’s Literature: Structure, Sound, and Sense, 

Ninth edition. Boston: Thomson, 2006 

Atwood, Margaret. Alias Grace. New York: Anchor Books, 1996.

Booth, Alison, et.al. eds. The Norton Introduction to Literature. New York: Norton, 2006.

Conrad, Joseph. Heart of Darkness and Secret Sharer. New York: Signet Classic, 1997.

Faulkner, William. A Light in August. 1932. New York: Random House, 1991.

Fitzgerald, F. Scott. The Great Gatsby. 1925. New York: Scribner Paperback Fiction, 1995.

Foster, Thomas. How to Read Literature Like a Professor. New York: HarperCollins, 2003.

Hemingway, Ernest. For Whom the Bell Tolls. 1940. New York: Scribner, 2003.

Hesse, Herman. Siddhartha. New York: Random House, 1951.
Joyce, James. A Portrait of the Artist as a Young Man and Dubliners. 1916. New York: 

Barnes and Nobles Classics, 2004.

Lamott, Anne. Bird by Bird. New York: Anchor Books, 1995.

Meyer, Michael. Ed. Bedford Introduction to Literature. New York: Bedford/St. Martin, 

2004.

Miller, Arthur. The Crucible. 1953. New York: Penguin Group, 2003.

Milton, John. Paradise Lost. 1667. New York: Barnes and Noble Classic, 2004.

Morrison, Toni.. Song of Solomon. New York: Knopf, 2006.

Monson, Ander. Other Electicities. Louisville: Sarabande Books, 2005.

Rushdie, Salaman. Midnight’s Children. 1980. New York: Penguin Books, 1991.

Shakespeare, William. Hamlet. Evanston, Illinois: McDougal Little, 1997.

Shakespeare, William. Folger Shakespeare Library: King Lear. Edited by Barbara Mowat 

and Paul Werstein. New York: Washington Square Press, 1993.

Shelly, Mary. Frankenstein: A Norton Critical Edition. Edited by J. Paul Hunter. 1818. New 

York: Norton. 1996.

Steinbeck, John. East of Eden. 1952 New York: Penguin Group, 2003.

Vonnegut, Kurt. Slaughterhouse Five. 1969. New York, Dell Books, 1991. 

Walcott, Derek. Omeros. New York., Farrar, Strauss and Giroux, 1990. 

Warren, Robert Penn. All the King’s Men. 1946. Orlando: Harcourt, 1996.

Warriner, John. English Grammar and Composition. Orlando: Harcourt Brace Jovanovich, 

1982.

Wilde, Oscar. The Importance of Being Ernest. Stilwell, KS: Digireads.com, 2005
XI. Policies

A. Homework
As an AP course, this is a rigorous college-level course. The reading is challenging; the writing is frequent and requires an independent mind. This class requires a commitment to completing assignments in a timely manner.  Class discussions only work if we all come to class prepared.  We will cover material at a steady rate, but I will work up a schedule for each week through the weekend so that you may plan your time accordingly.  If you ever have any questions or concerns, please come talk to me.  Homework is due when students walk in the door for class. (See late work policy)  
B. Absences

Absences do affect your ability to pass the class.  The school absence policy applies. No more than 10 absences (excused or unexcused) are allowed per semester. Any absences over and above this amount will need to be made up. Failure to do so by the required dates will result in an “H” for a grade and will require you to retake the class. Make up forms can be picked up from your grade office.  Completed make up forms must be turned in to your grade office by the dates listed below. See your student handbook for further details.  If you are absent, YOU are responsible for finding out about any work or instruction you may have missed.

C. Tardiness
You are expected, and it is to your greatest benefit, to arrive to class on time.  You are considered tardy if you are not in your seat when the bell rings.  The tardy policy in the handbook applies. 
***When you are late, you get yourself off to a bad start and you also create a disruption for the entire class.  If for some reason you are late, please come in as quietly as possible, and see a fellow classmate or me after class for any information you may have missed.  
D. Late Work Policy
All assignments, projects and papers should be completed and submitted on time.  Scores for work turned in late may be reduced from the total points possible by 25% for each day late.  Students who have an excused absence will be allowed 2 days to make up their work for full credit.  Students absent because of suspension for three days or more are expected to pick up their work from their grade office and have it completed upon their return.

E. Behavior Issues
All students are expected to be a positive and productive participant in class.  I expect you to act maturely and to respect the learning of others as well as your own.  I prefer to work with a student one-on-one, and then, if necessary, with a parent before I involve administration (unless, of course, the behavior is of an extreme or violent nature). But, I expect that you are responsible young adults, and that these consequences won’t be necessary.  Depending on the severity of the problem, possible consequences for violating school/class rules include:

· A verbal warning

· A one-on-one conference with student outside of class

· A planning room referral

· A 30-minute after-school detention 

· A call to parent/guardian

· A conference with the student and parents/guardians 

· A referral to the grade principal

XII. Additional AP Information:

Those of you who elect to take the AP test in the spring are able to compare yourselves with students from other high schools across the nation.  There is an additional bonus for students who score well on the AP tests: you may earn college credit for only a small fraction of the dollar-costs you would have to pay later for similar college courses.  I have included the web site for The College Board, the organization that prepares the objectives for AP courses and designs the AP tests.  You can find out about test dates and fees through this site:


http://www.collegeboard.org/ap/students/index.html

XIII. Your Success is Important to Me!
I would like to see 100% success for my students!  I am willing to do everything I can to help you be successful and learn a great deal.  I encourage you to stay after school for academic help.  The key to academic success in my class is to do the following:

· Come to class on time everyday

· Write down all assignments and major dates in your notes or planner

· Ask questions

· Turn all assignments in, even if they are late (late credit is better than no credit)

· Keep up with your reading

· Keep all assignments until the end of the semester

· See me before a problem gets out of hand

· Keep an open mind and be willing and prepared to learn new things

· Be willing to do anything extra that will help you succeed (for example: come to school early for help, stay after school for extra explanations, ask for help, get a tutor, complete extra projects, be organized, etc

Parents/students: Please utilize the phone number or the email address found at the head of this document to contact me for any questions or issues that may arise over the course of the school year (other school numbers or email accounts are checked less frequently)

Grazie!






Seth J. Kay

Projected Course Schedule

Semester One:
Weeks 1-2: Intro to Course

Summer Reading Analysis

Assessing reading Rehearsals

Practice AP Test over East of Eden
Bird by Bird (Excerpts) by Anne Lamott

How to Read Literature Like a Professor (Excerpts) by Thomas Foster

Unit One:  Intro to Criticism

Hamlet by William Shakespeare

The Literary Lenses: Literary Criticism Overview

*Paper #2: Survey of Hamlet through the Literary Lenses

Rough Draft College Application Essays

Unit Two: Intro to Poetry

Paradise Lost by John Milton

Norton Anthology: Introduction to Poetry

Revisiting the Writing Process

*Polishing Your Papers #1: College Application Essay

Unit Three: Romance? Sci-Fi? Horror? (A Study of Gender Roles)

Frankenstein by Mary Shelley

Rough Draft Poetry Explication Essay (Poems from Poetry)

Winter Break Reading: 

The Marriage of Heaven and Hell by William Blake

Rime of the Ancient Mariner by Samuel Taylor Coleridge

Unit Four: Horror, Horror (A Study of Race Roles)
Heart of Darkness by Joseph Conrad 

*Polished Paper #2: Poetry Explication Essay

Semester Two

Unit One: 

A Farewell to Arms

Unit Two: 

The Great Gatsby

Unit Three:

As I Lay Dying

Unit Four:

Slaughter House Five

The Things They Carried

Student Signature ___________________________________________________

Parent/Guardian Signature ____________________________________________

9-8  
 A/A-    Excellent Performance
       Excellent use of thoughtfully chosen, apt, and specific concrete details and references to the text  

       Response to the prompt and/or topic is cogent (convincing), insightful, and perceptive commentary and interpretation-- free of plot summary; ideas are expressed with clarity and skill. Skillfully addresses the “what,” the “how,” and the “why” in the prompt.

       Well organized with careful development; excellent thesis; logically ordered, strong conclusion; smooth transitions (not “First,… Second, …)

       Well-written, with pleasing sentence variety, sound sentence structure (fragments, run-ons), precise and fresh diction (word choice). Uses the literary present, third person (if necessary) and few “to be” verbs.

       Virtually no errors in conventions such as spelling, grammar, usage, and mechanics

A 9 essay is above the pack—fresh, sophisticated, marked with stylistic finesse.

 

7-6
B+/B    Above Average Performance
       Effectively uses well-chosen and specific concrete details and references to the text 

       Commentary and analysis is thoughtful and convincing, but less insightful and less developed than 9-8. Effectively addresses the “what” and the “how,” but may miss the “why.”

       Sound organization, intelligent, but less effective thesis, logically ordered, effective conclusion, good use of transitions. 

       Well- written, with some sentence variety; good sentence structure, high-level and varied diction.  Uses the literary present and third person (if appropriate) most of the time.

       Few errors in conventions—spelling, grammar, usage, and mechanics

A 7 paper will have more developed analysis and development, and have better control over sentence structure, diction, and conventions. A 6 is a “safe” paper; carefully done, but needs more.

 

5
B/B-/C+   Average Performance

       Contains and uses concrete details and textual references correctly, but it may be superficial, obvious, and/or vague

       Commentary is generic, but contains some analysis. Writing displays writer’s ideas in an overly generalized fashion.

       Paper is organized, adequate thesis, but may not address the complexity of the question, logically ordered, adequate conclusion, contains transitions

       Little sentence variety, but adequate sentence structure, diction is adequate and correct, but may be repetitive or generic. May drift from literary present or slip into inappropriate voice (ex. going from 3rd person to 1st) 

       May have some, but not serious, errors in conventions—spelling, grammar, usage, mechanics

A 5 paper meets the assignment, but seems general and mechanical
4-3
C/C- Below Average Performance

       Contains some supporting evidence, but it is weak, paraphrase, vague or inaccurate.

       Analysis and commentary is weak, misguided, and/or inaccurate and unclear. Response paraphrase and plot summary opposed to analysis.  Writing does address the topic and conveys the writer’s ideas, but is underdeveloped. Response fails to adequately address the question.

       Paper shows some sense organization, imprecise thesis or merely a restatement of the question; ideas may drift from or are not connected to the thesis; weak conclusion; may lack transitions and topic sentences.

       Little sentence variety; sentence structure errors, generic and/or repetitive diction—overuse or misuse of  “I” and/or “you”

       Weak control over conventions—spelling, grammar, usage, mechanics

A 3 paper compounds the weakness of a 4: weaker writing skills, less organization, misinterpretations, inadequate development, serious omissions

 

2-1
D+/D/D- Poor Performance

       Very little, if any, concrete details and textual support; if present, it is unacceptably vague

       Plot summary and/or paraphrase substitute for commentary and analysis; some attempt to answer the question, but with very little clarity or coherence

       Lack of control over organization and development; may ramble; thesis is weak or nonexistent; a restatement of the question or absent altogether

       Little sentence variety; may have distracting errors in sentence structure and diction

       Weak control and distracting errors in conventions—spelling, grammar, usage, mechanics

A 1 paper is unacceptably brief or incoherently long, full of mechanical errors, and/or missed the focus of the topic
 

0
F
A response that is no more than a reference to the task
Master Rubric
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